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Le blanchiment des images

Digital Cultures, Camera Arts

— theory input (in 2 parts) 
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Public, collection of anonymous portraits, 2014-2017.
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StreetView app, 2018.
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Residence, Google StreetView interventions, 2018.



HSLU, Luzern — October 12, 2026Bérénice Serra [she, her] Digital Cultures, Camera Arts
Johannes Vermeer, View of Delft, 1661.
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Johannes Vermeer, View of Delft, 1661.
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Edouard Manet, Sur la plage. Boulogne-sur-mer, 1868.
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Edouard Manet, Sur la plage. Boulogne-sur-mer, 1868.
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suncalc.org

http://suncalc.org
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the methodical collection and exploitation of information from 
publicly available sources to fulfill an intelligence requirement.

Ludo Block, The long history of OSINT. Journal of Intelligence History, 0(0), 1‑15, 2023.
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Collaboration with Focale Expertise in Paris, 2025.
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Harun Farocki, Eye/Machine I, 2001.  https://youtu.be/r4sDXhHqndk?si=slLralOSJaVC41Nj 

https://youtu.be/r4sDXhHqndk?si=slLralOSJaVC41Nj
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Military Chabelley Airfield, Strava blueprint, Djibouti, September 2026. 
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KUDOS, coloring book, published by Objet Papier, 2025-2026.
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HSLU, Luzern — October 12, 2026Bérénice Serra [she, her] Digital Cultures, Camera Arts
KUDOS, coloring workshop, Hack The Promise, Basel, 2025.
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00      questions?
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02      image vs. visual
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The visual is both reading and seeing: it is seeing what is given to 
read. Someone knows how to read the press when they can decipher 
the visual of a newspaper very quickly […] 

Serge Daney, Before and After the Image, in Discourse, Winter 1999, pp. 181-90.
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I call image, then, what still relies upon an experience of vision, 
and visual the optical verification of a procedure of power, 
whatever this may be (technological, political, advertising, military), 
a procedure which only requires, as sole commentary, 
a "receiving loud and clear". 

Serge Daney, Before and After the Image, in Discourse, Winter 1999, pp. 181-90.
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…there’s some otherness.

Serge Daney, Before and After the Image, in Discourse, Winter 1999, pp. 181-90.



Harun Farocki, Eye/Machine I, 2001.
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My sister died in a car 
crash in 2008. The 
newspaper illustrated its 
article about the accident 
with this image.
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Remove the off-screen. No story is implied.
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Replace the relation with a function. Its meaning is a keyword.
Neutralize the gaze. Nobody looks back at anyone.
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Remove the off-screen. No story is implied.
Remove the singular trace. Barthes' punctum is what gets deleted.
Replace the relation with a function. Its meaning is a keyword.
Neutralize the gaze. Nobody looks back at anyone.
Make it interchangeable.
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Rob Sylvan, Taking Stock: Make money in micro stock creating photos that sell, 2010.
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If you want to photograph an apple for a stock image library, strive to 
capture the quintessence of the apple, the personification of the 
apple, the crispest and healthiest apple the world has ever seen. 

Anyone can set an apple down on a white background and 
photograph it; your job is to stand out. The shooting angle makes the 
fruit look as if it is standing upright and ready to use. The bright green 
leaf sticking out from the stem evokes freshness, as if it had just 
been picked. The skin has no blemishes, and the reflection of the 
light makes it shine. […] Take that apple and place it in the hand of a 
charming young woman lying in the late-summer sun, and you will 
effectively convey a message of health and happiness.

Rob Sylvan, Taking Stock: Make money in micro stock creating photos that sell, 2010.



HSLU, Luzern — October 12, 2026Bérénice Serra [she, her] Digital Cultures, Camera Arts



HSLU, Luzern — October 12, 2026Bérénice Serra [she, her] Digital Cultures, Camera Arts



HSLU, Luzern — October 12, 2026Bérénice Serra [she, her] Digital Cultures, Camera Arts

( )      basics of copyright
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Copyright protection applies only for human authors.
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In the era of fake news and fact-checking, in a time often described 
as 'post-truth,' it is intriguing that stock photographs do not attract 
more interest from thinkers. Perhaps these images are considered 
too obviously fake, naïve, or even ridiculous to be of interest: 
how could they possibly deceive anyone?

Stéphane Degoutin & Gwenola Wagon, Le blanchiment des images, AOC, Paris, 2022.
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DAY 01 DAY 02 DAY 03

09:00–10:30  warm-up exercise
11:00—12:00  theory input
13:00—16:00  collecting images

09:00–10:30  discussion/artworks
11:00—12:00  group work
13:00—16:00  technical input

09:00–10:30  screening/discussion
11:00—12:00  pre-production 
13:00—16:00  production (first set)

DAY 04 DAY 05

09:00–10:30  speed peer-feedback
11:00—12:00  individual feedback (od)
13:00—16:00  production (second set)

09:00–10:30  installation/display
11:00—12:00  descriptive poetry
13:00—15:30  post-production editing

Workshop schedule.


