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Critical Publishing 
„The New Art of Making Books“



1.Author:  
Ulises Carrión, an influential figure in the conceptual art and artist’s book 
movement, wrote The New Art of Making Books in 1975. 

2. Issue:  
Carrión challenges the conventional notions of books as mere containers of text, 
proposing instead that books be seen as autonomous entities with their own 
structures.   

3. Movement:  
This manifesto belongs to the conceptual art movement, particularly focusing on the 
form of artist books, which are considered works of art in themselves rather than 
mere vessels for literary content.

Introduce and situate the manifesto, including its issue, movement, 
organisation, or author (s). 



Carrión disputes the idea that a book’s primary function is to transmit a pre-written 
text from author to reader. He criticises the traditional approach to books where the 
layout is secondary to the content. The traditional narrative, literary language, and 
the typical author's role as a mere "text producer" are conventions he rejects. 

Core Proposals: 
1. Books as structures: Each book should be considered a unique space-time 
sequence, with every page functioning as an individual element within the larger 
structure. 
2. Books without intentionality: Words in new books should not be loaded with 
authorial intention. They can serve as abstract signs, detached from traditional 
meanings. 
3. Autonomous form: Books in this new art form are independent entities, 
capable of existing without conforming to traditional narrative structures. The 
meaning comes from the book’s structure rather than just the text.

What received ideas, conventions, principles, values, or forms does 
it challenge? What are its core proposals? 



The manifesto itself is structured like a collection of observations, reflecting its 
subject matter. It moves from a critique of traditional book forms to a presentation 
of Carrión’s vision of the “new art” of book-making.

How is the manifesto structured? 



1. Style: Carrión’s writing is both innovative and philosophical, filled with abstract 
and conceptual ideas about art, language, and communication. The style is meant to 
provoke thought and challenge preconceptions about what a book should be. 

2. Tone: The tone can be described as passionate and reflective, as Carrión deeply 
explores his revolutionary ideas about books and language. There is also a certain 
playfulness in how he handles the relationship between language and meaning, 
particularly when he questions long-held beliefs about the purpose of writing.

How would you characterize the style of the writing and the tone of 
the prose? 



1. Influence at the Time: At the time of its publication, the manifesto was 
groundbreaking for its radical take on books and language. It played a key role in 
defining the artist book movement, pushing artists to experiment with the form and 
structure of books as an artistic medium. 

2. Relevance Today: Carrión's ideas remain relevant in contemporary art and book-
making, particularly in experimental and independent publishing circles. The 
manifesto has inspired a generation of book artists to view the book as more than a 
vessel for text, but as a medium of art in its own right.

Was the manifesto influential at the time of its production, and is it 
still relevant today? 
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