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/.Dispersion:



“The definition of Artistic Activity occurs, 
first of all, in the field of distribution.”

Marcel Broodthears



/.about Seth Price:

Seth Price,  p ictured in  his  studio in  Q ueens ,  N ew York in  2022. 
Photograph:  © Seth Price.  Photo Kat  Parker

born in 1973 (EJ/ Palestine)

prominent multidisciplinary artist in 
the New York Art scene since the 
early 2000’s

his work explores Authorship, Value 
and Circulation of Images over time.



/.Challenges:

The text challenges several 
received ideas, conventions, 
principles, values, and forms 
within the traditional art world, 
as  it proposes new ways of 
thinking about and engaging 
with art:

A focus on conceptual Art/ Avant Garde...

It  promotes a rethinking of 
art’s role and function in con-
temporary society, advocat-
ing for more inclusive, acces-
sible, and contextually aware 
practices that engage with 
distributed media and popular 
culture.



/.Challenges:

-	 Traditional Art Forms
-	 Institutional Framing
-	 Economic + Market Systems
-	 Public Art Conventions
-	 Elitism + Accessibility



/.Proposals:

-	 Distributed Media
-	 Context + Framing
-	 Interdisciplinary Approaches
-	 Collective + Decentralized Production
-	 Engagement with Popular Culture
-	 Political Social Engagement



/.Structure:
Diespersion’s non-traditional structure is integral to 
the essay’s argument. 

By abstaining  a conventional academic or manifesto 
format, Price enacts the very kind of dispersion and 
recontextualization that he advocates for in artistic 
practice. 

The form of the essay thus becomes a demonstra-
tion of its content, embodying the fluid, networked 
nature of contemporary cultural production and cir-
culation that it describes.



/.Structure:
-	 Non-Linear Progression
-	 Accumulative Argumentation
-	 Historical Contextualisation
-	 Case Studies + Examples
-	 Visual Elements
-	 Theoretical Digression
-	 Recursive Structure
-	 Open Ended Conclusion
-	 Intertextuality
-	 Rhetorical Questions
-	 Oscillation between Abstract + Concrete



/.Style:
The style of “Dispersion” can be considered  as   
erudite, referential, and at times very dense.

It’s innovative in its approach, weaving together art his-
tory, media theory, and cultural criticism into a fluid and 
compelling document.



/.Style:
-	 Erudite
-	 Referential
-	 Dense
-	 Innovative/ Unconventional
-	 Associative
-	 Poetic	



/.Tone:
...analytically exploratory tone  combined 
with the stylistic elements makes “Disper-
sion” a complex and engaging document to 
read.

It’s neither a dry academic text nor a pas-
sionate Manifesto, but rather a thoughtful, 
critically engaged exploration of contempo-
rary art practices and their relationship to 
systems of distribution and reproduction. 

The style and tone reflect the essay’s con-
tent, embodying the kind of nuanced, multi-
faceted approach to cultural production that 
Price advocates.



/.Tone:
-	 Analytical
-	 Exploratory
-	 Subtle Provocation
-	 Controlled
-	 Ambivalent
-	 Forward Looking
-	 Critically Engaged
-	 Somewhat detached
-	 Occasinally Poetic



/.Format:
True to its core ideas, “Dispersion” itself 
was dispersed across different formats, 
including a website, PDFs, printed publica-
tions, and even sculptural objects. 
 
This multifaceted approach reinforced the 
essay’s central arguments about the fluidity 
of art in the digital age.



/.Impact+Legacy:
“Dispersion” has been highly influential in dis-
cussions about art and the internet. It antici-
pated many of the ways that digital technology 
would transform artistic practice. 
 
The essay continues to be relevant as artists 
grapple with issues of online identity, digital 
ownership, and the changing nature of author-
ship.



/.final.thoughts:
While some specific references in “Dispersion” 
may have aged, its core ideas about the rela-
tionship between art, technology, and systems 
of distribution continue to offer valuable insights 
for artists, critics, and audiences navigating our 
increasingly digital cultural landscape.



Its continued relevance stems from its pre-
scient understanding of how digital tech-
nologies would reshape cultural produc-
tion and reception. 

As we continue to navigate the complexi-
ties of our digital, networked culture, Price’s 
essay remains a crucial touchstone for un-
derstanding the evolving role of art and art-
ists in contemporary society. 

Its open-ended, speculative approach 
continues to provoke new thoughts and in-
terpretations, ensuring its ongoing signifi-
cance in art discourse.

/.final.thoughts:



/.final.thoughts:
His calls for artists to engage with sys-
tems of mass distribution and to recon-
sider traditional notions of artistic value 
align closely with many contemporary art 
practices that blur the lines between high 
art, popular culture, and digital media.

The essay remains relevant today, per-
haps even more so than when it was first 
published. 

As digital technologies continue to re-
shape how we produce, distribute, and 
consume culture, Price’s insights into the 
potential of distributed media and the 
changing nature of publicness in art con-
tinue to resonate. 



.


