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tr{nthv Aeker:
Irorgcr all the shit aboul "artists " and

book-s. i 111116' tltrcc (o forrr J;agc,s a clay and
lr.t' r it-.',t (1,rtitll :ii jl,l tijt l.iiit, t:11 i {af..
\\ it'a I ii:r.'. t,' r;arl' ,r. , . 

". 
1 , ;1i .: ,.,r

-i(i \r,tl|r :rcii scr,il. ,,r- late 'i. jri ;, sL ;:
tt,cil;tqlt:.

(:irr. Zen I '..:itcr I ! lOrg.et Lhe {iifttct qr,.)te)
saj,s that or,cc a person's enlightened, t,hal
l)erson can walk rvilh the Buddha or any of
the lloddhisattvas that. have lived and are
livjng. I usod to hale reading the books of
dearl men and women and I've always hatecl
schools. lt's nou'possible to meet lJlake and
Yeats and Nietzsche and all the u,riters u,ho
kne\y that. Ycats speaks ofbeauty, Biake of
holincss anrl fire, let me put. it this *,ay: who
knerv rvhal is true and how a person caught
irr lris or her o$ll attächmen[s, not onl), to
Iuxurics but also to the forms of Lhe ninri,
as if all forrrs rverr_' real or false, could as
Blake pur. it brcak our of prison.

"b! arlists and poets. rvlrc are taught bY
lhe natur| of I hoir craft to sympathiso \vjLh
all living things, and who. the more pure
and fragrant is their lamp, pass the further
fron all lintitations. to come at last to for-
gct good and cvil in an absorbing vision of
the happv and unhappy. "
Break out of prison for ever5'thing is holv.
On the gross hislorical level. Kissing.er and
l\,1ao .

'lhc self.
Thoughts second-to-second. that portrayal
"'I'hcse three primar.\' commands, to seek a
deLerminale outline, to avoid a generalized
treatment. and to dcsire alu.ays abundance
and exuberancc, rvere insisted upon with
vehenrent anger. and iheir opponerrls rvere
rralled again anrl again 'denrons and .r,il.
i:rins 'hired'bv thc rre:lthy anci the idle '
"i.,r he rrho l,.ilf iives .in etcrnitl cnciures zr

' rrnrling cf t hr- structures of lite mind, a
cruc,firion c,f rhLr intcllcctual botiy"

Noic: ili5' Irir'r,ds arc' {mainly) ärtists ald
I live in an ri." i(,nlrlruniLy. \Ä/hen I sit in my
i'oon lnd ;,, rilr:. i nr not scparate frorn my
lriends rro I \iriic "iirtisLs " boohs. I can;l
imagine u,hat else r'ou n)ean bv "ai.tists ',.

I hope I nt nor beirrg brusque: I do:r't
mean t.o be. i 'm 29 1'e ars old and i've speni
a lol of that time reading, miting. and
thinking rvith nrind and booy trltcut u,rit;ng,
I can't ctlnrprrss i(rll Icar: oi nlui.c itrlt) ü
sinrple statenrent.'l'ht shjthoie connrcrcial
and small.prcss irrrblishing worki. rhe lrhi-
iosophl' of all r';lro. because of iirt, lbst,rl;,
tion in actire Iifr har,e lrerri p.'rsuaded tc,
judge and to l)unif;r.

ft,*T+erta lultren
I am primarilv involved with rhe book

forrrr as an indeterminite structure: to
suggest the possibility' of alternative choice
to the rcader who can rearrange t,he random
sequence of loose pages in my books. One
may or may not take advanLage of t his. 'l.he
book format is flexible enough to provide an
opportunjry for "ptaying with possibiiity"
tl)rough presenring spatial ambiguities ol
posit ion. placen)ent. and direction.

In a book of 40 loose pages, the number of
. . by GuglielmoAchilleCavatiini

sequenccs possible is so g,isr: I

iruirbcr can be determirit'rl t
.rertcd trillions of diffei.nr -
in. r,rlil'lo numher would rt,,.
1,,..,li,,l o 1.,,r.t. paucs :niili,,r
:iii.,,(. tr'.,s dI(; ;st,,le.

' ,,r , ,. i,lrrs irr,.
l'.\,r, ri i,r I ;r| Liiitult,,.r
reacli': , can 1r<,s.,,"a toyrl,
printcd nratcrial which can'oe
allersl or not. the idea of

Daßiel 
Buren

"1 ^:f:;"',.;1-'il J'TH" l#l" jl"jl
pufl?"r]"'i"u.rt me something or rectify
*hiläÄeconcept I had, or look beauti-
afrr ":::;7 no sense' or are extremely well
ful'otl^'lutt"t which is lhe classification

#'"',ru*::'ü:1""i':l"tär"':::

ßobert Delford Brovm

g' :l,:f;f, IT,"'ffl1';:'ä"'i J'Jlll;
l"i"rri.J. Also, with drawn words' coLlage'

l"nä inrtunt-*us -printing 
techniques a

vast new tenitory tor.lnnovatlon m com'

Foni."tion has opened-to pmple who aro

itiit.ting ut tttt touth for a wild and wooly

new frontier'

Robert Cumming
I lost the letter we talked about earlier'

but tried to recall what it was abouti it went

something like thb'
"I had a friend who graduated from col'

lege with a degree in English Lit., and he

had a roomate with a degtm in philosophy,
and they both recently became conceptual
artists. In conversations with museum
direcioru and curators, I've come across
three who ultimately define themselves as
artistically ambitious; they're just artists
sit0ing behind desks biding their time and
waiting for the big break. . . .furüher
enumeration is no big news; performance
artist,/dancers, artist/writers, conceptual
atist/philosophers and politicians, phofdg-
npher/conceptualists, etc. etc,, to the
Point of definition dilution.

I was a painter in my artlstic adolescence,
became a better sculptor and found photog.
raphy simultaneously, moon-llghted as a
Mail artist, did a üook" or two, became
Sognired as a conceptual artist and
photographer, wrotc a lot, now doing a little
vtdeo, back into sculpture and may try out
Datnting again this spring.

rne open Around we now stand on is the
Esult of the avante.garde's muscular grind.
hg'down of the walls of soecific media
notions like life-lonc maturation and the
ld€s of the .u.tu.piä", craft, casting side
glances at histor,cal nreceden!, It took(eqdes of conscientious revolucionary fer-
vor applying the "Less is More" prin"ipl" to
8et down t-o bedroek. Attainment, is here
end now: the dam is down and the flood.
Pltrrn is awash.

r^ro.extend the melaphor (God, we even

lahished metaphor), water/gravity factors
'svel'off in time till a comrnon level is
ltt:tt.a t hope the annotators of the '80sqlrl later see us in good humor caus€ we all
äo ,a Sooa time; dropped our pa.lettes &
''"unes, kicked.away the easels, locked.up
'le Sanets behind ui, and gaw for the firstI'me.with 

excitement our names in print,

U-,iX'. i -,?i. TI; "ill'äflli,iH,,"Jäl"il :

rh.

.r.:nn thtt will do

ettect€d overnight cauge craft is crummy
and interferes with real communication.

I know thie was supposed to be about
books, but I've been feeling this weird
compression of time the last couple of
months ever since I found out that the
propertiee of illusion I'd so painstaking-
ly found out in my photographs had been
set to paper by Galileo in the l600s, and the
eultural bind between puritanism vs. hedon-
ism; Boeton vs. LA., was thrashed-out by
St. Augustine in his "Confessions," 397
A.D. And that's my temperment this
month,"

. . .and words to that effect.

Ted Castle
Director, TVRT Press

?he terible thing about the concept of
arlists' books is that it contains all the
radical flaws of the conc€pts ofart, artist and
book. Although the book is not a new
invention, artists realize its sdvantages: it is
portable, easily stored, relatively inex-
pensive and, thus, easily accessible. No
other forms of art have thes€ desirable
advantages rolled into one, perhaps except
for those which do not as yet exist, Thue we
have the recent development of a plethora of
all kinds of artists' books. This development
is probably still in its infancy. Books have an
aspect of being objects, but they hardly
pret€nd to uniqueness. They are uniquely
suited to the presentation of sequential
material, having been invented for the
presentation of the graddaddy of the time-
arts, literature. Books are also good for
storing r€cords of experience.

Ever being on the lookout for new forms
and on the lookout against banality, artists
approach books warily, Iike a cat approach'
ing a Christmas present, and once having
gotten into it we seem to pmduce booke like a
dog produces dogshit, carefully depositing
our books in certain places at the requisite
moments for souvenirs. One of the probleme
with artists' books is that they are too eesy
to do. Another problem is that they are only
regarded seriously if the ariist works
primarily in other ways. This is largely
becaüse most artists don't take the book
form seriously. Many artists have a horror of
literature, to which the concept book is
highly indebted. Not always, but frequent-
ly, artists are people who have either been
intimidat€d by books or who have deepised
books. Thus many of the books are aa un-
book-like as possible. This effect is closely
linked to mythotogies oflanguage.

A brief not like this cannot begin to
elucidate the preceeding sentence. A con-
sideration of such frequent usages aa
"vocabulary of painter" and "syntax of
sculptor" may clarify what I mean. Having
gott€n over the novelty of it, I think we can
embrace the book form and use it more
effectively than as some kind of "Picasso
guest towels. "

Agnes Denes
For the past several years I have been

working with nine books. These books are
usually exhibited with my work to give
access to cther aspects of my art.

The book idea is a serial viewing proce-
dure, with great possibilities for mapping
structural/analytical processes, when con-
templation of the material at hand is called
for.

My work is an evolutionary process and
my projects take years to complete. The
books echo the various stages of develop-
ment and change wiüh each pr€s€ntation.
Structuralization and thought sequences
become apparent in a way one would not be
able to show in a "finished" work of art.

The books don't contain information as üo
what I had for breakfast or how I felt on a
certair day (although it was a serioug
consideration at one tirne to rocord the

7

staggering. owever this parlicular
form used encourage

a lot
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.shqr and

5. jrrtist.; ir,,..i, ;i:; cxlterimentation

to an
tacLile connection with the indiv idual
through possibilitl' of choice combined
sense of touch.

John Llaldessari
Re..r,our requesl for slatements on
enjoy giving books I have made to
Arl seens pure for a moment and
necled from monel'. And since
pcople can orvn the book, nobody
Bvery rtist. hou ld
keeps arL ordi nary
overblown

tueiano Bartolini
l. (I'm athacted to it) because I
a "hypothcsis," the artist's book is''offering" of arr individual experience
corresponding to any real necessity
than thc arlist's own need, in contras!
lhe industriall), produced book, which
sponds to a "necd" previously
b.y marketing research (in order to
lhe right product).
2. Recovery of the dimension of

of dexterily I I tal ian man ua lit al.
ll. \\iiilcr room for expression by
rhe "roook") an object already full of
connotalions, iruL which nevertheless
comes more dctachecl from the
requiremeltts oi thu art market.
{. I'uisit)iiil.v rr,,ii:till a number of
ences in a single book {artist's book
poetic san: rie; c{ ii js rtwn work).

uation and conrplcrncnt of lhe art ist s
routine,/norm.,i tvork.

Concerning lhe supersLructure or lack
itr insufficieni, 1or little or nol
not a goed quaiitv. A book is born to
con)muDicattral.
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djlises Carrion
Dire r:tor, Other Ilc,ohs anrj so, Ams
Norvadays, the only trouble with
books is, that they have gained the
tion of museums and collectors. The
batlr dance of the signed,/numbered,
first editions has began. I hope with all
heart that finally usually happens,as
alnou cf talent and production will
pass the amount of available mpital.
u'ill always remain a surplus of
bcauty.6 Cverteaf:Ä4arcelDuchamplromContinuo lasetie
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seemingly endless row of disasters of the
qlst.Vears); these ar€ orFrnic notebooks ülconstant state of flux and have to nu.e"i
anew each time, It's like watching a fo;s;s.o* 

,oj, 
a landscape change with the sea-

:"-1". y" see cross.sections of ideas movermm slmplicity to complexity, from aism_oer-to order and vice versa. And so thebooks trecome manuals to my work_thev
:P:11-: int€nr atons with lhe;*a;ä
m_ey,.,v,lsualtze undetlying structures, thernvlslble processcs of art making and reveat
a very personal art experienc€.

,,^|l1,"1nt1t., 
the University of Akron pub.ltsnd a book o[ my work, titled, Scz/ptures

?f t!e, lrtnd .Wirh rhe pubhc;rion ;i l;;
Y"-1._1"y" allowed this constanrly chang.rng,evolvlngprocess to be arrested, or b"erozen ln time so_to-speak. We have slicedoff a section of an evolutionary process in
:"o".,T contemplat€ its implicaiions. En-rarged lor scrutiny, a sentence cut off fmmrne res[.ol a t€xt, motion caught in a still_
:ü.1e 

work has.tumed in on itself to becomet[s own examiner.

. We are dealing with two different kinde ofbooks here. One analyzes the process, theother the 
"seu. 

They are b"ü; il;;il;i;
necessary for the tot al experiehce.

:üi'rl!,?ü" _ * s :,i:{:';I!: {;; !,
äi,)l,;i lift l':,X: i;#, on d E 

", "in " "-,

Peter Grass -.'alleling a graPhic revival and
p0@ fä--ultiples. Ruscha's great for€-

ffilo*ru:-'i:'ff#,ä:':T:i
WSl,l;,ZlI,;8It€ rnative to sallery and

öi ig""'#gi;l;H ;' fiTH"j;.ffil
Sä m:: f " *,*'f,* HJf Tf,:"'l;
ffnar'üp; books t'ake up less room are por'

äii,", 

-oä"*' 
u'o *Tffi *fl 3.:frf;

ü*ltmm;rff:l;''ff;.H:
ä'iir.ornmuni"ation, but also an exten'

ffij' ffi#'r'J'::T*il::"*"'1f,:
lilrtdesires it to be, as.ephemeral as a
li,; i"volving the owner in a solitsry act'*iJ, 

UUtuti-, it is not difficult for me to
e that a well-stocked bookshelf could' in

Ii.oty, b. an art gallery or museum. The

,11sg.produc€d book belies the new-fangled

tachnolosiy whictt is replacing the book with
micrcforms. It has provided vieibility for
ütisti ouüside the mainstream, and more

i$portant, it permits the srtist to present

his or her work without the intervention of
cntics or other intermediaries. As Lucy
Uppard has stat€d, "the additional need to
find new vehicles for new e.sthetic ideas has
led back to one of the oldest of all-the book
!r still the cheapest, most portable conveyor
ofideas, even visual ones."

An inttlrnational catalog and distribution
aervice is being attempted for all artiste'
books. These once unprofitable items seem
0o be surfacing in more bookshops, and new
systems for dietributing artiets' books are
being forged by Franklin Fumace and
Printcd Matter-

The alternative has b€come the object-
and the object is the book-and the book ig
produced by artists.

pamphlets were accounted for around the
world, it might be possible for a business to
promote and sell them profitably, as a
special interest Ine of the same order as
science and technical publications. Scattcr.
ed as they are now, there is no way for
people to s€e them much less purchase
them.

George Griffin

Richard Kostelanetz
As someone who made booke before he

made anything considered "art," I feel
gratified, if not amused, by "artists"
discoveriag the virtues of books-that they
are cheap to make and distribute, that they
are portable, that they are spatially eco"
nomical {measured by extrinsic experience
over intrinsic volume) and that they are
inf initcly replicable.

The economic difference betwe€n art-
objects and book-objecbs is that the former
need be purchased by only one person, while
the latter needs many buyers to be finan.
cially viable. The trouble with commercial
publiehera is that tbey will not publish any.
thing unless their saleemen can securely
predict at least ten thousand purchasers. To
commercial publishing, not even Robert
Smithson's collected essays, say, are eco.
nomically feasible. It ie obvious that what is
mosü necessary now &e book-publishing
companiee and distributing agencies that
can deal in smaller numbers and still
suwive. Thus, the literary world has
witnessed the emergence of small presses
which are, by now, publishing more conse.
quential Literature than large presses.

As a emall press proprietor for several
years, I have discovered that the biggest
headaches are distribution to sympathetic
booketores and then collection of moneys
due-

Whereas sometime visual artists seem
möst hterested in fitting their visual ideas
into the format of a standard rectangular
booke, I find myself more interested in
expanding intitially literary ideae into other
media-ladderbooks, oversized books, un-
dersiz€d books, newsprint booke, card
booke, large prints, wall drawings, audio.
tape, videotape, film,

It ie hsrd to know where "artists' books"
begin and literary books end, and it would
be self-defeating to draw definit€ lines,
dividing tcrritory, in advance of exploration
and diecovery.

My major quarrel with the category of
"Ertists' books" ig that it defines work by
who did it, rather than the nature of the
work itself. The term thus becomes an
extension of the unfortunate community
custom of defining an "artist" by his or her
initial professional ambitions or, worse, his
or her undergraduate major. Arüistic cat€.
gories should define work, rather than
people, and the work at hand is öooÄs and
book-related multiples, no matter who did
them.

What would be most desirable now would
be a situation where an artist.writ€r (or
witer-artist) would feel equally comfortable
about making an object, a perfomance, or a
book, their choice of medium depending
upon the p€rception and experience he or
she wanted to communicate.
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Peter Doumsbrough
as relates to: page
read recto/verso

, pages-tum the page- t)2 o 1att+626'
2- trE?o,
3 s2 4 S7g'
5 to2- t t,
9227 +6?

t I ?i-or.J27+tt)gtljg ots t 69
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2.OJltotogt-l
?!"ililJ9!!
8(2(75to72.7t\gt03e6t Tt;o6'eo?tb\.r423

locate on the
vsreo,/recto to place to

handle-to write, to
page-pages and to

read and contain there on thepa8e, here/there, a Page-one
read-page

after theother or before, to
bmk , pag€s, a

Mary Fish
o
3

Briefly, what I like best about making { Douglas Huebler
Artists' books provide the most ac€essible
cnd "off.the.wall" location for ideas/works
whoee essential form is not a function of
haditional media, epecific material or en-
v&nment.

Alan Kaprow
,.When you consider artisb' books, l,wo
xnds should be kept in mind: the book
conceived as unique art work, md the book
Itlke any other) that happens to be designed
oy an artist.

., 
The first is a sort of pre-Gutenberg

rnrowback, like a medieval manuscript. 'l'he
second is a mass.produceable object that
may incidentdly be 

"rttuily 
du"ignä.

, unless it turns out that the artist makesner,or his living designing other people's
lTk., ttt" second kind usually will be
llutoa to, or specificallv concerned with,art Thus it will have a timited market and
mtght as well be considered a unique object.
-..r 

ne major book comnanies will not touchetther kind of artistsi books for obvioustrnancial reasons (with a few coffee tableexceptionsl. 
But if many of these books and

books is:
3l. A book offers one alt€rnative t how onedies€minates art if it does not fit conve_niently,-onto gallery walls or ,nto Saüötime. (My own work in"otu"s p"iuatiperformances of ritualized activitieJ whiciextend over,expanded periods of time.),.+ ryk aüows me to pr€Eent both visualand verbal 

.images. sequentially, il;r;;;
loll{ r:td imposed order or structure (per.
naps l-should compahe it to the pro""i[i"t
1i1-gf folmali:r painting) ,rti"i., terras-a

:i:.f.,11e 1 yh:t is otherwise ,""._eryvery drsparate information.

l1 | "n9"t9.rn.. -y ."t. The book orqocumentation (in a very loose sense of thewordl comes aft€r the fact. Thr. I h"; il;freedom to expand and extend 
"nO 

rnoJruuy exptore the ramifications of the par-
li::]* oi:* I am doing the book abäi,.duac as a book provides the reader/viewer

[']1ll_"lrr."p of rime ro peruse ar lei8utr,
Lne oomg or the book allows me th"t ,ua"reflective gesture towards my piecee. r nave.n the past and am somatimesconcurrently involved with the ;"1ü;;;art objects, some of them very lr.d Aa
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book has @me for
increasing advantages
and packable. It dos

me to have ever
: it is easily ehippable

more easily stored. It
not break. It is even

grven a8 a
is not heavy. Itcan be

short-how
remembrance to friends. In

one's art in
nice to be able to carry around

one's hand!

Jon Gibson
Artists' booke are for artists who want toyl_: y:"1"' books and fo. peopl" *hoenjoJ tooking 

-at artists, boolis. 
'For 

in.stanc€, Jon Gibson made an aftists, bookaiout some mueic he had written and hä

[,'ä3i*il'!:'ffi}ilf rJä]Tni*:

Sharon Kulik
Artists publishing their works in book

form create an accessible forma! for their
work to be seen more widely and rapidly, as
well as creating a market for themselves
should the books sell.

Apart from those factors a corresponding
eloment rise by choice or chance: politice.

9
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The political implications of an artist
working entirely on his ox'n, calling his
shots about his work cm be viewed in ierms
of Manism and a revolt agsinst the art
€lablishment middle men who have been
{nown in the past to bteed artists through
profit mking and dictstorial decisions
regarding the artist's work and "reputa-
tion. "

Publishing works is a spontaneous exten-
sion of the fiece/s involved, free from"the
established art business aggravations, and
it returns the power and authority back to
the artist regarding his decisione about his
creations.

Robert Leverant
Bseic difficulty: My belief is that today
people don't read, and if they do read, they
have no time to read. The books I am
involved with uee this premiw. They are
more like TV commercials than TV shows.
Poeitlve: I believe it is important for the
arlist/writer to design their own book,
rather than another person, rather thm be
part of a process. It is more whole to the
individual croator and "creation," i.e. the
pmduct, i.e., the book. Each book contenL.
wise is unique, why is the form the same?
Form is content and content is form.
Aeethetlc: The sequential nature of the
book and the rrrontage of facing pages
makes the book fdrm a filmic medium. The
most successfü visual or silent book I know
is Couer to Couer by Michael Snow, a
filrnmaker.

Sol LeWitt
Artists'books are, like any other medi.

um, a means of conveying art ideas from the
artist to the viewer/reader. Un.like most
other media they are available to all at a low
cost. They do not need a special place to be
seen. They are not valuable except for the
ideas they contain. They contain the materi.
al in a sequence which is determined by the
artist. (The reader/viewer can read the ma.
terial in any order but the artist prwents it
ae s/he thinks it should be). Art shows
come and go but trooks stay around for
years. They are works themselves, not re-
productions of works. Books are the best
medium for many artists working today.
The material seen on the walls of galleries in
many cases cannot be easily read/seen on
walls buü can be more easily read !t home
under less intimidating conditions, It is the
desire of artists that their ideas be under.
atood by as many peoplö as possible. Books
mahe it easier to accomplish this,

Lucy Lippard
One of the reasons artists' books are
important to me is their value as a means of
spr€ading information-content, noi just
esthetics. In particulnr they open up e way
for women artists to get theb work out
without depending on the undependable
muosum and gallery eystem (still especially
10

undependable for women). They also serve
as an inexpensive vehicle for feminist ideas.
I'm talking about communication trut I
guess I'm also talking about propagmda.
Artists' books spread the word-whatever
that word may be, So far the content of
most of them hasn't caught up to the ac,
cessibility of the form. The next step is to
get the books out into the supermarkets,
where they'll be browsed by women who
wouldn't darken the door of Printed Matter
or read lleresies and usually have to depend
on Hallmark for their gifts. I have this
vision of feminist artists' books in school
libraries (or being passed around under the
desks), in hairdressers, in gynecologists'
waiting rooms, in Girl Scout Cookies, . . .

Christof Kohlhofer
Books are a very unifuing thing: wise guys
'n'idiots can write them and even blind,
deaf and dumb can read them.

Jane Logemann
The inexpensive paperback art book pre.

sented as a work by the artist is long over.
due in our so.callod equal opportunity
society, These booke also can't help but
destroy a certain pejorative ster€otype of
the contemporary artist as a desler in
arcme and inaccessible ideas. This medium
gives the artist a chance to bypass a dec.a-
dent and closed art distribution system. It
provides a new space for the prcpagütion
and reception of art idms .

Paul MeMahon
Lots of artists are publishing booke (by

themselves). Books have certain advantag€g
over art works in other media, 'fhey are
relatively inexpensive to mass produce.
And they suggest'alternative syetems of
distribution. lt is interesting to coneider
artisls' books from the point of view of
merchandising, becauee it forces one to
imagine the demands of a wider markeü
than other artists, At present othe. artistg
are the primary audience for new art, The
artist today is insulat€d in the art commu.
nity, which acts in some respecto as an
asylum. The public regards artists at ! dis-
tance, separatod from the masses by their
harmlese although potentially disturbing
actions, How do artworks touch the rert of
the culture? Artists diss€minats artifacts in
book form.

The book has disadvantages as a medium
of artistic production. It is regarded as a
carrier of art. Therefore the book itself is
boring. Some artists try to counteract this
by refening to the book as a book,
Stupidity entere the picture somewhere
around here. A and theby Andy Warhol are
books that bridge the gap mentioned above,
,4 slightly to one side, räe apparently
Blightly to the other. Many books by artists
function well as art works. A few books by
critics function well as advocacy for kindg of
art. Books are, however, a relativoly quiet
medium.

Robert Morgan
Artists' books arc not art boohs
books to be read. The revolutiel
prinbd page is sometimes electric.
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ir rcpr$ents, These bmks tre rneant
turned, ane curued, psge tofrom
book may be revolved-it is the
the swim, the toehold in uneven
Select the image, dissolve it, revs{1
p€atthe sequence, its meaning, o11qs

What is se€n is heard, in a sense,
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ated thru
backwards

pages like walls,
, oither wayl that aI

tion to which words do not
images in relationship, in place; wg
what we see page by page; the time it
to view is the compression of a
instant in order t4 hear it .

Mauritio Nannuci
artist and director, Zona, Flnrence

It was around the sixties that
curred a wide diffusion of artistic
which found a productive place only
edge of that which is called-

tho*

or too new to be take up immediatcly
by the general public or by
more epecifically interested in
tion.

This coincided with the realizatiori
many cultural op€rators that art
limited to the fabrication of diecrete
but rather that alternat€ categories
marked out so as to create new
in their work, widoning the
their research.

Consequently there has been a
series of initiatives concerning
records photographs,
stamp, postal messages,
film, but the phenomenon of large.st
tions, closely connectpd to all the
have been the "small press scene"
"book as artwork", wNch have made it
eible for those srtists, poets, archit€ctj;
musicians engsged in experimentation
avoid any sort of external interferenco
to have at their disposal an autonomoul
strument with which to spread their
work and ideas, and which at the satrle
serves to link together operator and
gous research topics.

Thus self.managed editorial
have sprung up everywhere, supporting
ginal contributions and favoring the
fusion of new artistic experiences; they
determined one of the rare moments of
chyonization of creativity and
tion.

Richard Nonas
I was an anthropologist writing a

about Papago Indians; trying to
crte two years of their and my liveg
words-and I couldn't do it; didn't
want to do it, Words seemed too

Adrian PiPer
CheaP Art UtoPia

Suopose art was as acceseib-le to everyone

o-öic üoont as chsap and as available?

ilüiloi"r ""a 
*onomi" conditionc would

tlü st to of thing8 PresuPpoe€?

-(tiit-woua pt"Juppot" a conception of

i-in"t aian't equat€ spatiotemporal u'
iÄ**. with aesthetic quality' People

*o'old h"u" to be able to discriminat€
*alit" in art without the trappings of
p.tiou.n*., e.g the gilt frame, t'he sir'fi9'
iuc prtce tag, the plexiglaes caee, the roped'

off rrs amund the work, etc,
(2) It would pnaeuppose a different

oonomic etatua foi tttiets. Sine art would
br cheap and accessible, artists could no
lmgo eupport themeelves by receiving high
Dricg for their work. Their situation woüld
bcomparable t thst of writcra, for whom
fint editions, original manuecripts and the
llka play virtually no economic role during
thcirown lifetime.

{9) Therefore art dealere would bear much
tle sabe sort of sconomic relationship to
ütistr that agents bear to writars: perhaps
iuot ar symbiotic (we should no longer fool
oureelves into thinking of the relationship
u parasitic), but not nearly as lucrative an

e

m0srprise ae art dealine is now. Econom-
lcally, artists' ud art däers' profits would
dirninish proportionally.

({) Since artists' rcvenue would depend
tlore on volume of sales lhan on making a
killing on the yearly mastprpice, artiits
would Sradually fel" increasingly dispos€d
F make their work oalatable or relevant to a
lrrger segment of *ni"tv than that which
now constitut€s the art world, Some would
oqrub this inqeased populsrity (literally)
with a decline in aesti&ic quality; these
htlividuals would become biticr, äogmati-
cauy eutist, and comfort themselvei with
ule thought that their work repreeentrd the
tlrt.bastion of aesthetic integrity. Others
tould ftnd rhar rhis stat€ ;f ihioge oo
1n8ör fueled their imces of themselveg asrah and special p.röot, and so would

\
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example).
5) Academy Awards for Artists' Books,
with categorie such as Best Book, Besü
Foreign Book, 'Best Printer, Best Special
Effects, Best Male Book Artisü and Best
Female Book Artist (Jeffrey l,ew should
perhaps be commissioned to design the
trophy|.

Writing this letter hm afforded me my
digital therapy for the morning. My fingers
fel refreshed and strong. I think I'U sign
off. I'm ready to suffer the arduous task of
turning a page in a book I am reading.

affectionately
Marcia Resnick

The Roseprint
Detective CIub
"t' goor rt ro NAKE ugE oF aorx gtDES oF A
PIEcE oF PAPER, on nretwptx"

Carolee Schneemann
Cuolee Schneemmn ae Self.Publieher

how to be out and stay in
or out is my story, ours
we're in touch thru the effort I provide the
means the method cheap&simple available
books / first 1972 Parts of a Body House
Book at Beau Geste's mimeopress then
1975 Cezanne, the was a Grcat Painter my
corner copyhouse €dition of 300 sold out
f<ir 2nd edition of 500 now (soon) a 3rd /
contact by rumor wotd of mouth a few
lucky mentions the obscure shops (not
those ART bkstrs, where dealers look
blankly hold the book like a damp rat
say. . . not enough photographs / not
enough textlin any case not for uel) and
still now adjust my intention to what is
possible for someone with no gallery affilia.
tion in usa no income from works for awhile
unemployment checks to ease. but
income? from books? is information/re.
sponse. the disproportionate effort: to sell
at $3 w/cost per 1.50 then envelopes
postage trips to PO the cottage industry
attention one by one & taking/plaeing ten
here ten there income? minus coet plus
effort. . . still worth it!

John Shaw
An artist who sits down to look at his own
book feels the air move across his face as he
turns the pages.

Bob Smith
Director, LAICA
"A]ternative" Publiotiona in u
" Alternative" Spacc-A Report

In an effort to redefine the functions of an
institution devoted to contemporary art,
LAICA (Los Angeles Institut€ of Cont€m.
porary Art) haa experimented with differing
combinations of organizational structur€s
and programs. While guest curators were
Eivelr catte bhnche by the dozen and guest
editors given "total authority" for the
LAlOA-financed non.house organ J oumal,
moet exhibitions tended to look like "muse-

um" shows and the magazine like most
other magazines, The cauge of theee proaaic
begimings can mostly be attributed to the
paucity of local activity {museum exhibi.
tions). It is difficult to be an altemative
when there is nothing to be an alternative
to. True, this procoss hae produced an
unusuai variety of programe, but most
succumbed to the "see only the old environ.
ment while in the new enviroDment" McLu-
han phenomenon.

The LAICA Jourml, after almost three
yers of publication, has found no singular
purpose or function. It has provided a
historical focus and identity for regional art,
but questions concerning suppott, Btsfling
and content abound. What ar€ the new
imperatives for an altemative art magazine
in Southern California? Will the Joumal
find its home? Will another Douglae Fir go
down for the sa&e of Artforum or Art in
America rejets? A managing editor, Mi
chaol Auping, has rccently been appointed
to provide continuity within the guest
editor concept.

Like their mulleum ancestors, LAICA's
exhibition catalogs have üended to reinforce
the position of the institution and curaior in
the name of documentation. Some have
dircctly involved the artigt in essaye and
interviewe, but the nesd to Eor€ accuratcly
define work by encouraging mone artist
participation in preparirlg essays for idea-
specific (thematic) erhibitioas is incr€asing.
ly apparent. Artist.sp€cific exhibitione of-
ten offer the opportunity for the creation of
ai'tists' publications in lieu of documenta-
tion. An artist's book, a work in its owq
right, can have great€r validity in'repre-
senting the artist than easily mirread pho-
togaphs and second.hand interpretation.

Tha implications of a growing interest in
artiets' publications, periodicab ald other
information indieatc profound changes in
the way exhibitione are produced and per-
ceived. Many artists have produced autono-
mous publications as part of exhibitione.
The lnstitute for Art and Urban Resourc€s
recently sponsored a magazine ehow in
Artforum. LAICA has plans for exhibitions
that appear in publication form only. Art
librarians, trained in the organization and
dissemination of printed materials, will
surely take a central role in the "mugeu-og"
of the future.

Pat Steir
for Pinted Matter, Inc,

I like artists'books because they are:
l. portable
2. durable
3. inexpensive
4. intimate
5. non.precious
6. replicable
7. hist rical
8. universal

Ellen Sragow
The book form ig the appropriate medium
for much of the narrative art being produced
and it allows an artist's stat€ment t reach
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an audience outside of the gallery audience.tt rs more accessible financially and phys.
ically.

Ted Stamm

tional. I also find the Chinese

*A'IUI
i xtul t ;lll

The book is an encapsulized format in which
to exploit the multiple va.riations of a
apecific idea. For this reason I have
executpd and remain interested in bmke.

Peter Stansbury
It is quite eimply the problem of locating
the market. Even if you blanket mail ever!
locatable individual interested in art, moet
of the mailing will be wasted, and adver.
tising is equally expensive and was0eful.
But there Beems to be no alternative. Our
soluüion so far has been to combine thoee
two with an ordinary over-the.counter retail
shop, whereby advertising, mailing and
point-of.sale all serve eacb other. Äbo I
think that the more people who become
aware of artists' books the great€r the
number who'll buy: in a sense we have to
craa€ ühe market.

Lawrence Weiner
ruer (nooxs) AnE pERHApa rHE LEaStI POSITIONAL I{EANS OF TRANSFERNINC
rroN FBoü oNE To .r.xorurn (souncr|

ffon xAR Robin WintersI Freedoa of Sleep
or

Cancer ol the mouth

cBo,loqr

e
rcceive a fee
rnanuscript,

of $5 dollars per pag€

(The above suggestion would
well to film photography

with darying
musrc

dance etc. gervtces and

Richard Tuttle rng pnce &
would

DeanMimi,
There is no book.

Richard Tuttle
DearEdit,

Here's the lettor. Let me know if there is
anythingelse. lrvetoyou Mimi

Fbed Tluck
in my view, the issues related to artiste,
books are 2, namely the mechanical procees
of reproduction, & 2) the finat form what is
reproduced takes.
in-terms of the mechanical process involved,
offset is almost univenlly utilized because
of quality & economic factore. what is oft€n
overlooked however, ie the availability of
color rcproduction-if the size of the work,
pagewiee {not sizowlse, but numberwisef , is
kept emall, loadg of color can be used.'in
addition, few aftists are famitiar enough
w/what different typeo of presaes wilt do.
web presaes, thoee fed by rolt, will do 4
colors on both dideE iD I shot thnr the press,
but the finish size, unleca you wish to w;tc a
lot of pap€r, is inflexlble. sheetfed presses,
on th€ other hand, offer flexibility in Eizo;
but r€quir€ morc passes through ihe press
for color, & therefor€ waste is aicrued. also,
assuming all tbinge are equal, the larger the
press, the easier it is to maintain high
quality production etandards. as I am a
pr€ssman by trads, I epeak from experi-
ence. I've had it w/A.B. Dickg, Multi's,
Chiefs, etc.
in tcrrs of the seond isgue, tÄe final form
the printed material tokee, I find the paet
history of writton texts to be inatructive.
the Aztec & Mayan codices, the Mhtec
folded ecrsen booke, splashed w/color offar
alt€mativ$ to the book form. the diptyche,
triptychs etc, & the illuminatnd-mnnu-
acripts of the Msdieval period are inspira.

wealth be
money prop€rty industry etc.l and
there be e maastve identity bank
tion rn every country no more passports
more borders no more police
morc courts no more laws.

no more

Electricity should be as free as
Power to the People. The Ruling Class
kiss my ass.
PS. Here are some books I am reading
now,
. Marlnetti sel4c ted witings
t The Origin
Prcperty and the
r Vrbtory Joseph Conrad
cSelected Wntizgs Blaise Cendrars
c Eurcpe on$5 a dcy Arthur Frommer
t The Management of Pain Joln J
M.D.
c Defiled by W alt€r.Jeromy Lipp
. Agoinst Nature J,K. Huyemans
t Impressbns of Afrrco, Raymond Roussel

Rachel Youdelman
For oome artists, the use of

ö
3
no
s

Qo

printing equipment is an extension of
traditlonal hand.etching and
methods of printmaking.

For others, it ie a msane of
concepts whose appropriateness is un
makhed by other media.
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more accessible to its audience, and
portable.
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.{rr arlrsts trttttk is a l'erv personai experiettcc. 14t all brrng
1o Lhern ottr ()s:ll rrrerl]()rl(ls. tdt'als. t,aste; . our own tr'av

ol lookrng at t.he worltl Arxl a lirtlt' ol tltat trrepressillltr
antlcrt)al,;i)n frorn < hildhood l"ttr soI'tte o] us an arttsts book
,r,.,arr o clav on t.he slolx's followtrd by a tradit.ronal dtnner rn
frotrt ul a blazing tire. I"or ol.hors artlsts' botrks begin rrght
alt.er making lrurlcakes kntttrng mufilers, shopping before
[he t:rowds slart ('hiidren pick up on the spirit earlv.
wrt'.rng ltsLs and rt'ltstng tht'm always hoping lor sllow ()n

lhar sliet:ial tlav. Ilrrt u'h:rtt'ri't the manner ol celelrrattott
orre itit,a pru"aiis l l lttusl be t lrt best btrok - r'r'er Art'll rtc
ix'lrevts in th;rt rtic;r Anrj so thts cat.alog exts'ts to holp 1'ou
nrake rour collt:t't.rott oxactl'' uhat. -vou chrvlse lt (o t)o Not'
,'r,'au,,lra'warrts a stlvtlr wtnt'rack or a tennrs ()utftt S() w('

dtcrilt'rl lo o{lt'r t.his t'nllet t tttn ol ärtlsts book-t tn a varlt't \
rrl rnoot-ls. (.o h{:lp ('reat.c a rt'r1 spectal rrtagtc l<lr v()u and
!()urc
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