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The definition of qrrisric qcrivity occurs, first of oil, in the fierd of disrriburion.
,14q16e1 Broodthqsfl

One of lhe woys jn which the Concepluol project in orl hos

Duchomp wot not only here first, but stoked out lhe problemolic

virtuolly single hondedly His question "Con one mole worl's

which ore not'of ort"' is our shibboleth, ond the queslion's reso-

lulion will remoin on qpporilion on lhe horizon, olwoys receding

{rom the slow growlh of Proctice One suggesiion comes from

the philosopher Sorot Mohoroi, who sees the queslion os "o

morker for woys we might be oble to engoge wilh works, events,

sposms, ructions thot don't look like ort ond don't counl os ort, but

ore somehow electric, energy nodes, ollroclors, tronsmillers, conduc-

tors of new lhinking, new subieclivily ond oclion lhqt visuol qrtwork inbeen most successful is in cl ormrng new lerrilorv for proctice.It's o tendency thot hos bee n olmost too successful todoy it
lhe lroditionol sense is not oble lo orticulqle." These concise words coll

[or on ort lhql insinuqtes itself into the cullure ot lorge, on ort lhot does not

go the woy of, soy, theology, where while il's cerloin thot there q.e prqcfi-

tioners doing imporlont work, few people nolice. An ort thqt tokes Rosler's

os.if momenl os Ior os it con go.

seems thql most o[ the work in lhe inlernotionol qrt syslempositions itself os Conceot
"Conceptuol poinler,,, ihe

uol to some degree, yield ing ihe

Concepluol web
"DJ ond Conceptuol oriist, " the

mokes o work Co

qrtist." Let's put oside lhe queslion of whoi

tion, thqi the term
nceptuol, recognizing, with some resigno,
con only geslure towo rd o forty yeor-oldhistoricol momenl But it con't be rejec ted entirely, os if hoson evident chorge for orlisls working todoy, even iI the y oren'l

Not surprisingly, the history of lhis proiect is q series of folse

storts qnd polhs thol peler out, of projects thot dissipote or ore
obsorbed. Exemplory omong this gorden of ruins is Duchomp's
foilure to sell his Rotorelief opticol toys ol on omoleur inven-

lor's foir. Whqt better description of the ortist lhon qmoteur

inventor? But this wos 1935, decodes before widespreod fome
would hqve ossured his soles (ond long before the notion thot
qn qrtisf-run business mighl ilself conslitute o workl, ond he

wos qtlempling lo wholly lronsplonl himself into the olien con-

text of commerciol science qnd invention. ln his own onolysis:
"error, one hundred percent." Immersing ort in life runs the risk

of seeing the stolus of orl-ond with il, the slolus of ortist-
disperse entirely.

necesso rily invested in lhe concerns of whot you coulcl collthe clossico I Conceptuol momenl, wh ich included iinquisticsonolytic philosophy, ond o pursuit of [ormol demoieriolizotion.
Whot does seem ro hold true for lodoy's normo )tive conceptuolism is thqt lhe project remoins,
in the words of Art ond Longuoge, "rodicolly
incompleie": il does noi necessorily siond ogoinsl
obiecls or pointjng, or for longuoge os ort
does not need lo stond ogoinsl retinol ori; il doesnol slqnd for onylhing certoin, insteod privileging
lroming ond contexl ond constontly renegoljol-
ing its relotionship to ils oudience. Morlho Rosler
hos spoken of the,,os if" opprooch, where the
Concepluol work cloo ks itself in other disciplines,
philosophy being rhe mosl nolorious exo m pJe, These bold exponsions ocluolly seem lo render ortworks increosingly vulneroble. A pointing is monifestly ort,

wnelher on the woll or in lhe slreel, bul ovont-gorde work is oflen illegible without instilutionol froming ond
the work of the curqlor or hislorion. More thon onyone else, orlisls of the lost hundred yeors hove wrestled
wilh lhis trcumq of conlexl, but theirs is o struggle thol necessorily lokes ploce within the orl syslem. However
todicol the work, il omounts to o proposol enqcted wilhin on oreno of peer-review, in diologue with the com,
munily ond its hislory. Reflecting on his experience running o gollery in the l960s, Don Grohqm observed:
tl o work of ort wqsn't wrillen oboul ond reproduced in o mogozine it would hove difficulty ottoining the

siqlus o['qrl'. lt seemed lhot in order to be defined os hoving volue, ihot is os'ort', o work hod only to be
exhibited in o gollery ond then lo be written obout qnd reproduced os o phoiogroph in qn qrt mogozine."
4rl' then, with ils relionce on discussion through refereed [orums ond journols, is similor to o professionol
lield lile science

provok ing on oscillotion between skilled ond de,
s k illed, outhorily ond preiense, style ond strotegy,ort qnd nol-q rt

Hernonn Huso. pio Desideric. idjg

Seth Price, DlspersloD (New york, Ny: 3Bth Street publishers,20OS).
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Whqt would it meon to step outside of fhis corefully structured syslem? Duchomp,s
RotorelieI experimenl slonds os o cqulion, ond the futility oI more recent qllempts
lo evode lhe institutionol sysrem hos been well demonsrrqrecl. cononicql works sur_
vive through documenlotion qnd discourse. odmjnistered by the usuol inslitulions.
Smithson's Spirol Jeily, for exomple, wos ocquired by (or perhops it wos in fact ,gifted
to') the Dio Art Foundotion, which discreetly mounled o photogroph of the new hold-
ing in its Dqn Grohom-designed video-cof6, o tqste[ul ossertion of ownership.

Thot work which seeks whot Allon Koprow collecl ,,the blurring of ort ond life,,work
which Boris Groys hos colled biopoliticol, ottempting to,,produce qnd document li[e
itselI os pure octivity by qrtistic meons,,,foces the problem thot it must depend on o
record of its inlervenlion into the world, ond lhis documenlotjon is whol is recouped
os ort, shorl-circuiling ihe originql intent. Groys sees o dispority thus opened between
the work ond its future existence os documenlolion, noting our ,,deep moloise lowords
documenrorion ond the orchive." This must be portry dueio the orchive,s deothlike
oppeqronce/ o point thot Jeff Wqll hos echoed, in o critique oI the uninvitingly ,,tomb-
like" Conceptuolism of the l9ö0s.

Whot these critics observe is o populor suspicion of the orchive of high culture, which
relies on colologuing, provenonce, ond outhenticity. Insofor qs theru is o populor
orchive, it does not shore this odministrotive lendency. Suppose on orlist were lo
releose lhe work directly into o syslem thot depends on reproduction ond distribuiion
for its suslenqnce, o model lhot encouroges contominqtion, borrowing, steoling, ond
horizontol blur? The orl syslem usuolly corrols erront works, but how could it recoup
thousonds of freely circuloting poperbocks, or imoges ol poperbocks?
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It is useful lo continuolly question the ovont-gorde's troditionol romqnlic oPPosition to

bourgeois sociely ond volues. The genius of the bourgeoisie monilesls itself in the cir
cuits of power ond money thot regulote lhe flow of culture Notioncl bourgeois culiure,

of which ort is one element, is bosed oround commerciol medio, which, together wilh

technology, design, ond foshion, generole some of the importqnt differences of our doy

These qre lhe orenos in which to conceive of o work positioned within the moteriol ond

discursive technologies of distributed medio.

Distributed medio con be defined qs sociol in[ormolion circu-

loting in lheoreticolly unlimited quontities in the common mor-

ket, stored on or occessed vio portoble meons such os books

ond mogozines, records ond compocl discs, videotopes ond

DVDs, or personol computers ond mobile devices. Duchomp's

queslion hos new life in this spoce, which hos greolly
exponded during the lost few decqdes of globol corporote

sprowl. ll's spoce inlo which the work of ori must proiect

iiself lest it be outdislonced entirely by these corporole inler-

esls. New strotegies ore needed to keep up with commerciol
distribution, decentrolizolion, ond dispersion. You must fight
somelhing in order fo understond il.

You Aie lnlomation

Ant Forn, 19ö0s.

Mork Klienberg,.writing in 1975 in the second issue ol The Fox, poses the quesiion:
"Could there be someone copoble of wriling o science.fiction thriller bqsed on lhe inlen'
iion of presenling on olternotive interprelolion of modernisl ort thot is reodoble by o

non-speciolisl oudience? Would they core?" He soys no more obout it, ond the queslion

slonds os on inlriguing hisloricol frogment, on

evolutionory deqd end, ond o line of inquiry to

pursue in lhis essoy: the inlimotion of o colegori-
colly ombiguous orl, one in which the synlhesis of
mulliple circui15 o[ reoding corries on emoncipo
tory potentiol.

This tendency hos o rich history, despile the lock of

specific work olong the lines of Klienberg's proposol

Mony orlisls hove used the prinled poge os medium;

on orbitrory ond portiol Ilst might include Robert

Smilhson, Mel Bochner, Don Grohom, Joseph Kosuth,

Lowrence Weiner, Stephen Koltenboch, ond Adrion
Piper, ond lhere hove been historicol woiersheds
like Seth Siegeloub ond John Wendler's 1968 show
Xe roxbo ok.
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Don Grohan. Figuntive. j9ö5.
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fhe rqdicol noture o[ this work stems in pqrt from the foctlhot,it is o direcl expression of th" pro."r, of ,;;j;:;Mqrket mechonjsms of circulotion, distribution, 
""; ;,rr",inqtion become o cruciol porr of rhe *.;k, J,;r,;;;,;;; "

such q prqctice lrom the liber
tion, which operores ,nd",,hf'bo"9eois 

model of produc-

somehow roke proce ;;;;" ;;: ;'j;:,ft : 
j"ll:;::;:"t,

whether qssuming the form of od o, orti.l", ,""i.i,i,,work wos primorily concerned with finding exhif,rL, 
"

1l:,]:1"": 
ro,rhe goilery woil, ond in qny cose ofren usedthese siles to demonstrole drvly theoreticoi OroOor,,an, 

"""
rolher thon oddress issues of, sqy, desire. And then, oneimogines, with o twist of rhe kqleidoscop" ;;;n; ;;;;;;
th e m selves.

2000.

This poinrs ro q shortcomino o[ crossicor concepruorism. Benjomin Buchroh points out rhor"while it emphosized its universql ovqilqbilily;;;-,;; ;.;;,ond underlined ir, r.""Jor'io, ,r," a",",ri,i"i."r:,ä;r',rJr::1:.1;: ::;:r;::,;L,ing convenrions governins rrodirionor 
"r, ;r;i;:;;;":;,"rJ."0,,"", ir wos, neverrheress.perceived qs rhe'most esoreric ond eritst ortsric r.a"."'arrr,r,,, quototion from Roget,sThesqurus ploced in on Artforum box od, or 0"" är"irrTi,rt of numbers loid out inon issue of Horper,s Bozoor, were uses of moss ,"aio io j"liu", 

"od"d propositionsto o speciqtisr oudience. 
""0:l: ]lo:.,,r,;;,.;;;;,;",ln"n,,,.on, ond rosrins os rheywere' reverred directry to rhe rerorivery orcone reorm or'riu"ort system, which noted theseetrorrs ond inscribed rhem in irs hisrories. C;;";;;;;;,r.li,iqr" of represenrorion emq,nqted the some mondorin qir os did o convos U, Oa *"i"i""rr,, qnd ils qltempts to creoteon Art Degree Zero con be seen os q kind of 

""no,,"u ",rii.r,,y, perhops portly ottribut_oble to o New teft skepticism fowords pop cullure ond ils generic expressions.
n
tJ€ertoinly, port of whot mqkes the clossicql ovonf-gorde inlerestintended to shun sociol communi colion, excommunicoling itself t

g ond rodicol is thot it
but this isn,l useful if the gool is lo use lhe circuils o[ mqss

h roug h incomprehensibility,

musl use not simply the del rvery m echqnisms of populor cul
d ishib utio n. ln thol cose, one (.i

When Rodney G rohqm releoses o CD of pop songs, or
ture, but olso its generic forms

ozine, those in the qrl world must ocknowledge the ort
Mourizio Cqtlelon publishes o mog_

products function like ony other o rtifoct in lhe consu
gesture ol the som e time thqt these

mer morket. But difference Iies within
lhese produc ts! Embodied in their embroce of

Z\ the codes of lhe culture industry, they contoin l.o ulopion mo ment thol points loword [uture
lronsformqtio They could be wrilten occord-
ing to the code of hermeneulics

"Where 
,we 

hove spoken openly we hqve octu-
atry sqtd nothing. Bul where we hqve wriften
somelhing in code qnd in piclures, we hove
conceoled the truth...,'

!r
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[el's soy your oesthetic progrom spons medio, ond thqt much of your work does nor funcrion
properly within the institurionorized orr contexr. This might incrude music, foshion, poetry, [irm-
moking, or criticism, oll cruciql ortislic proctices, but proclices which qre somehow stubtorn ond
difficult, which resisr eosy ossimirotion into o morket-driyen orr sysrem. The firm ovonl-gorde, for
insronce, ho3 olwoys run on o seporqre rrock from the ort worrd, even os irs proctirionärs moy
hove been pursuing onologous concerns. And while orlisls hove olwoys been olr.octed lo music
ond its rituols, q person whose primory ocriviry wos producing music, conceived of ond presenr-
ed os Art, would find orr worid occepronce erusive. The producer who erects to weqr seyeror hots
is perceived os q crossover ot best: the ortist_filmmoker, os in the cose oflulion Schnobel; the
ortisr qs enrrepreneur, qs in rhe cose of worhor's hondring o[ rnrerview mqgozine qnd the vervet
Underground; or, os with mony of the people mentioned in this essoy, ortist qs critic, perhops the
most tenuous position of qll. This is the loke of our feeling.

One could cqll these niches "theotricql,,, echoing Michqel Fried,s insistence thot
"whot lies between the orts is theoter... the common denominotor thqt binds...
lorge ond seemingly disporole octivities to one onother, ond thqt distinguishes
these octivities from the rodicqlly diflerenr enterprises of the Modernist qrt.,, A
proctice bosed on distributed mediq should poy close oftention to these octivi-
ties, which, despite lying between lhe orts, hove greol resonqnce in the nolionql
culture.

Some of the most interesting recenl qrtislic
octivity hqs token ploce outside lhe qrt morket
ond its forums. Collqborqtive ond sometimes
ononymous groups work in foshion, music,
video, or performonce, gornering odmirotion
within the ort world while somehow retqining
their stotus os outsiders, perhops due ro thelr
pre[erence for lheotricql, dislribulion-oriented
modes. Mqybe this is whqt Duchomp meont by
his intriguing throwowoy commenl, lote in life,
thol the ortist of the future will be underground.
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The problem orises when ihe constellqtion of critique, publicity, ond discussion ,oround 
the work is

ot leost os chorged os o prltory experience of the *o'L Does one hove on obligotion to view the

work first-hondalWhot hoppens *h.n o ror. intimote, thoughtful, ond enduring underslonding comes

tr",,"Jioi"Jr"pr.."nro'rion. of on exhibition, rother thon from o direcl experience_of the work? ls

it incumbent upon the consumer lo beor wilness, or con one's orl experience derive from. mogozines,

lhe lnlernet, iiokr, ond conversqlion? The ground for these queslions hos been clmred by two

culturql tendencies thot qre more or less diär"tri.olly opposed: on lhe one hond, Concepluolism's

ttirt"ri."iJ"p""Jun." on do.u."nls ond records; on lhe other hqnd, the populor orchive's ever

.horp"*ingf,n;.k fo, genuroting public discussion lhrough secondory medio.Thisdoes not simply

meqn the lommerciol .ulturol *"orld, but o globol medio sphere which is' ol leosl lor now' open lo

rh" inruruuntion, of non-.ott"rliol, non-go"u",ntunlql oclors working solely within chqnnels of dis-

tributed medio.

o
o
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Ellore Sohoss. Lamieta Pollern design, Menphis collection l9B3

lf disrribution ond public ore so importont, isn't this, in o sense, o debqte obout ,,pubric qrr,.? rr,so useful woy to lrome the discussion, but only if one underlines the historicql de[iciencies of thqt
discourse, ond ocknowledges the ioct thot the public hos chonged.

The discourse of public ort hos historicolly focused on ideols of universol occess, but, rother thon
considering occess in ony procticol lerms, lwo gools hove been pursued to lhe exclusion of olhers.
First, the work musi be free of chorge ropporenrry economic considerorions ore primory in derermin,
ing the divide between public ond privole). Often this bors ony perceptible institutionol frome thot
would normolly confer the srorus of orr, such qs rhe museum, so the pubric orrwork musr broodry ond
unombiguously onnounce its own ort slotus, o mondqte for conservolive forms. Second is the direct
equolion of publicness with shqred physicol spoce. But if this is the model, lhe success[ul work ofpublic ort will qt best funclion os o site of pilgrimoge, in which cose it overlops wilh orchiteclure.

The monumentolily of public qrt hos been chollenged before' most successfully by ihose for whom

"*r" - 
'public' wos o politicol rollying point Public ortisls in the l9Z0s qnd 1980s look intetr

l]"",'"rut Or"t't into rhe sociol field, octing oul of q sense of urgency bosed on the notion lhot

,i"r" *"r" sociol crises so pressing lhqt orlisls could no longer hole up in lhe studio' but musl

j'r".tt, 
"nnon. 

wilh community ond tultu'ol identily lf we ore to Propose o new kind of public

"r,, ', 
i, ,ö-t""t to look beyond the purely ideologicol or instrumentol funclion of orl As Arl ond

i^..,,.o" noted, ,,rodicol ortists produce orticles ond exhibitions obout photos, copitolism, corrup-

;;;:;;; p".,it"n.", trench foot qnd issues " Public policv' destined io be the rerminol os-if srrolesv

of the ovont-gorde! A sel[-onnihiloting nothing

Puppy, ofter Jelf Koons. S. Price.

An ort grounded in distributed medio con be seen os o Politicol ort

ond on qrt of communicotive qclion, nol leost becouse it is o reoclion

ro the focl thot the merging of qrt ond life hos been effected most

successfully by the "consciousness indusiry" The field of culture is

o public sphere ond o sile of struggle, ond oll o[ its monifestqlions

ore ideologicol. ln Public Sphere ond Experience, Oscor Negt ond

Alexonder Kluge insist lhot eoch individuol, no moller how possive o

componenl of ihe copitolisr consciousness industry, must be consid-

ered o producer {despile the fqcl thqt this role is denied lhem) Our

iosk, they soy, is lo foshion "counler-produclions " Kluge himtelf is on

inspirotion: ocling os o Iilmmoker, lobbyist, Iiction writer, ond lelevi-

sion producer, he hos worked deep chonges in lhe terroin of Germon

medio. An obieci disoppeors when il becomes q weqpon'

The problem is thot situoting the work ot
o singulor point in spoce ond lime lurns
it, o priori, into o monument. Whqt if it
is insteod dispersed ond reproduced, its
volue opprooching zero os its occessibility
rises? We should recognize lhqt collective
experience is now bqsed on simulloneous
privote experiences, dislribuled ocross
the field of medio culture, knir logether
by ongoing debote, publiciry, promotion,
ond discussion. Publicness todoy hos os
much to do with sites of production ond
reproduclion os it does with ony supposed
physicol commons, so o populor olbum
or websile could be regorded qs o more
successful inslonce o[ public orl thon o
monumenl tucked owoy in on urbon plozo.
The olbum is qvoilqble everywhere, since it
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employs the mechonisms of digitol free mqrkel copitolism, history's most sophisticoled distribution sys-
tem lo dole The monumentol model of public ort is invested in qn onqchronislic notion of communol
oppreciolion lronsposed from the church lo the museum to the ouldoors, qnd rhis notion is received
skepticolly by on oudience no longer so inleresled in direct communol experience. While instqntioted
in nominol public spoce, moss-morkel qrtislic production is usuolly consumed privotely, os in the cqse
of boois, CDs, videotopes, ond digitor "content." content producers o.e not inreresred in coilectiv-ity, they ore interested in getting os close qs possible to individuols. Perhops on ort distributed to the
broodest possible public closes the circre, becoming o privore orf, os in the doys of commissionedporlroils The onology will only become more opt os d;gitol distribution techniques qllow [or increos-
ing cuslomizotion to individuol consumers.
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A good exomple of this lost dislinction is the
phenomenon of the ,,Doniel peorl Video,,, os
il's come to be colled. Even without fhe lobel
PROPAGANDA, which CBS helpfully odded ro
the excerpt they oired, it,s cleor thot the 2OO2
video is o complex document. Formolly, il
presents kidnopped Americon iournolist Doniel
Peorl, first os o mouthpiece for the views of his
kidnoppers, q pokistoni [undomentolist orgoni-
zolion, ond then, following his off_screen mur
der, os o codover, beheoded in order to under_
line the grovity bf their poliricol demonds.

This exomple moy be provocotive' since lhe video's

i.olorobl" conlent is cleotly bound up wilh its extroor-

iror, ,or,"t of lronsmission ond reception ll is evi-

J"nt, ho*"uut, lhot lerrorisl orgonizolions, olongside

tronsnotionol corporole inlerests, qte one of the more

vioilonlly opporlunistic exploilers of "evenls' sposms'

,"ltions tho' don't look like orl ond don't counl os orl,

bul ore somehow electric, energy nodes, ollroclors,

tronsmitlers, conductors of new thinking, new subiec

liviiy ond qction " A more conventionol instonce of

successful use of lhe medio-sphere by o non-morkel,

non-governmenl orgonizotion is Linux, ihe open-source

compuler operoting syslem thoi won o controversiol

Jrr{.J! J! Jlarr
firsl prize ot the digitol orl foir Ars Eleclronico. Linux Aheronanonynousconeo,cncotlthcenrury.s.price
wos initiolly written by one Person, progrommer Linus

Torvqlds, who ploced the code for this "rodicolly incom-

plete,, work on-line, inviting others to tinker, with the oim of polishing ond perfecting the operoting

system. The Iniernet ollows thousqnds of outhors to simulloneously develop vorious porls o[ o work,

ond Linux hos emerged os o populor ond powerful operoting system ond o serious chollenge to profit-

driven gionls like Microsoft, which recently filed with the US Securities ond Exchonge Commission

to worn thol iis business model, bosed on control through licensing, is menoced by the open source

model. Collective oulhorship ond complete decentrolizqtion ensure lhot lhe work is invulneroble to the

usuol corporoie forms of qttock ond ossimilolion, whether enocled vio legol, morkel, or technologi-

col routes (however, os Alex Gollowoy hos pointed oul, the slruclure of the World Wide Web should

not iiself be lqken to be some rhizomolic utopiq; it certoinly would not be difficult for o governmenl

ogency lo hobbie or even shut down the Web with o few simple commonds).

One of the video's most striking ospecls is not lhe orirlv
rhough clinicol. climox {which. in jescriptions.f ,i" ao",
hos come to stqnd in for the
d uc ri o n srrores i e,, * h i. h,": ;" I 

j", :;;':lt,; 3:i i;'i:i,ij:;
cqmpoign odvertisements. ll is nol cleor whether jl wos ever
inlended [or TV broodcost. An opocryphol story indicotes
thot o Soudi journolist found it on on Arobic_longuoge web.
sile ond lurned it over lo CBS, which promptly r."ruJnud on
excerpl, drowing heovy crilicism. Somehow it found its woy
onto lhe lnlernet, where lhe FBl,s lhworted ollempts ol sup-
pression only increqsed ils noloriely; in the Iirst monlhs ofler
ils Inlernet releose,,,Doniel peorl video,,,,,peorl video.,,
ond other voriolions on lhe phrose were qmong the terms
most frequently submitted to Internet seorch en!ines. The
work seems lo be unovoiloble qs q yideocoss"i", ro onyon"
oble to locote it is likely lo view o compressed dotq_streom
tronsmjlled from o hosting service in the Netherlonds (in this
sense, il moy not be correct lo coll it,,video,,). One question
is whether it hos been relegolecl lo the Internel. or in some
woy creoted by thot technology. Does the piece count o:
"info-wor" becouse of ils nolure os o proliferoling compuler
file, or is it simply o video for broqdcost, for."d"to orrur"
digitol form under polilicol pressure? Unlike television. the
nel provides informotion only on demond, ond much o[ lhe
debole over this video concerns not the legolity or morol_
ity of moking it ovoilqble, but whether or not one should
choose lo wotch it-os if the oct of viewing will jn some woy
enlighten or contqminote. This is o chorgej document freely
ovoilqble in the public oreno, yet the discussion orouncj i,,
judging from numerous web forums, bulletin boords, ond dis-
cussion groups, is usuolly deboted by porties who hou" n"u"t
seen it

lli
Both of these exomples privilege the lnternei os medium,
moslly becouse of its funclion os o public sile for storoge
ond tronsmission of informolion. The notion o[ o moss
orchive is relotively new, ond o notion which is probobly
philosophicolly opposed to the troditionql understonding
of whot on orchive is ond how it functions, but it moy be
lhal, behind the veneer of user interfoces flooting on its
surfoce-which generqte most of the work grouped under
lhe rubric "web ort"-lhe Inlernet opproximoles such q

slructure, or con qt leqst be seen os o working model.

Conputer Technique Group. Reiurn lo o Square. 1960s.

Conputet Technique Gtoup. Cubic Kennedy. I 960s.
With more qnd more medio reodily qvqilqble through this unruly orchive, lhe tosk becomes one of pock-
oging, producing, refroming, ond distributing; o mode of produclion onologous not to the creolion of
mqleriol goods, but to the produclion of sociol conlexts, using exisling mqleriol. Whqt o time you chose
1o be born!
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An enlire qrlistic progrom could be cenlered on lhe re-releose of obsolete cullurol orli_
focts, with or wirhour modificqrions, regordress of inteilectuor property rows. An eorry
exomple of this redemptive tendency is ortisl Horry Smith,s obsessive lg52 Anthotogy
of Americon Folk Music, which compiled forgotten recordings from eorly ;n the centJry.
Closer lo lhe present is my own collection oI eorly video gome sorndtrocks, in which
qudio dotq rescued by hqckers ond circuloted on lhe web is tronsplonted to the old
medio of the compocl-disc, where il goins resononce from lhe contexls of producr ond
lhe song form: toke whol's lree ond sell it bock in q new pockoge. In onofh", exomple,
one con view lhe enlire run of the lgZOs orts mogozine Aspen, republished on lhe qrl_
ist-run sire ubu com, which regurorry mokes our-o[-print works ovqirqbre os free digitol
files. All o[ these works emphosize the copocity for remembering, *hi.h Klug" .u", o,
cruciol in opposing "lhe ossqull of the present

i'm in
heaven
when
you file

illJ.ll,lJlilji',*,
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Ihe lost thirty yeors hove seen the lronsformotion of orl's

"d 
f'"ld" frot q stonce o[ stubborn discursive qmbiguily

.omfortoble ond compromised situotion in which we're w

occuslomed lo conceptuol intervenlions, to ort ond ihe

sociol, where the impulse lo merge ort qnd life hos

,"sulted in lifestyle ort, o secure gollery prociice thot

"expond-

into o

ell

on the rest of time," ond in orgonizing indi-
viduol qnd collective leorning ond memory
under qn industriolist-copitolist temporolity
thot works lo frogmenl ond volorize oll expe
rience. ln lhese works, resistonce is to be
found ot the momenl of production, since it
figures lhe momenl of consumption qs on oct
of re-use.
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commenls on contemporory medio cullure, or opes

commerciol produclion slrotegies, even os its orenq

groduolly hos become, in essence, o comPonenl

of the securities mqrket This is the lumber o{

life. tokov Chernikhov. Conslruclive Theolrico Set l 93 i

This tendency is mqrked in the discourses of orchilecture ond design. An echo of Public Art's cher-

ished communol spoces persisls in lhe ort system's londness for these modes, possibly becouse oI lhe

Utopion promise oI their oppeols lo collective public experience. Their "criticolity" comes from on

engogement with broqd sociol concerns. This is why Don Grohom's povilions were iniliolly so pro-

uoJotiu", ond the work of Doniel Buren, Michqel Asher, ond Gordon Moito-Clork before him: these

were intervenlions into the sociql unconscious. These interventions hove been guiding lights for qrt ol

the lost clecode, but in much ihe some woy thot quosi-bureoucrotic odministrotive forms were token

up by the Conceptuolists of the 1960s, design ond orchiteclure now could be cqlled house styles of

the neoovontgörde. Their oppeorqnce often simply geslures loword o theoreticolly engoged position

such thol o representotion of spoce or slruclure is figured os on ipso focto crilique of qdministered

/ADEP6ND6dIJ'
N UMBER

The Blind Mon. lgiZ

ll's cleor from lhese exomples thot the reodymode still towers over ortjslic proclice.
But this is lorgely due to the loct thot the strotegy yierded o host of new opportunities
for the commodity. Don Grohom identified the problem with ihe reodymode: ,,insteod
of reducing gollery objects to the common level of the everydoy object, this ironic
gesture simply extended the reoch of the gollery,s exhlbition territory.,,One must
relurn io Founloin, lhe most nolorious ond most inieresting of the reodymodes, to see
lhot the gesture does nol simply roise epislemologicol questions qbout the nolure of
ort, but enqcls lhe dispersion of objects inlo discourse. The power of the reodymode
is thot no one needs to moke the pilgrimoge to see Founloin. As with Grohom;s mogo-
zine pieces, few people sow the originol founroinin 1917. Never exhibited, ond lost
or destroyed qlmost immediqtely, it wos octuolly creoted through Duchomp,s mediq
monipulotions-the Stieglitz photogroph (o guorontee, o shortcut ro history), the Btind
Mon mogozine orticle-rother thon through the creotion_myth of his finger selecting
il in ihe showroom, the slqtus-conferring geslure to which the r"ody.ode. qre oftei
reduced. ln Founloin's elegont model, the ortwork does not occupy o single position
in spoce ond lime; rqlher, il is o polimpsest of geslures, presenlqlions, ond posilions.
Distribution is q circuit of reoding, ond there is huge potentiol [or subversion when
deoling with the institutions thot control definitions oI culturol meoning. Duchomp
distributeij the notion of the fountoin in such q woy lhot it become one of ort,s pri_
mol scenes, ii lrqnsubslontioled from o provocolive objet d,ort inlo, qs Broodthoers
defined his Mus6e des Aigles:',o situqlion, q system defined by objects, by inscrip_
iions, by vorious qciivilies...,,

sociely ond the sociol, while engogement wiih
design codes is seen os o commenl on qciveriis-

ing ond the commodity. One musl be cqreful nol
to blome the orlisls; qrchiteclure ond design forms

ore oll loo-eosily pockoged for resqle os sculplure
ond pointing. However, one con still slip through
the crocks in the best possible woy, qnd even in

lhe lorgest inslitutions. Jorge Pordo's Proiecl, an
overhoul of Dio's ground floor which successfully
repositioned the institution vio broodly oppeoling
design vernoculors, went lorgely unremqrked in the
orl press, eilher becouse the piece wqs tronsporenl
to lhe extenl of cloiming the museum's bookslore

r
ond exhibiting work

by olher ortists, or

becouse of o cynicol
incredulity thoi he

gets owoy wilh cqll-

ing this ort.
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A similor strqin oI disbeiief greetecJ fhe construction of his own house, produced foron exhibition with o good deol of ihe exhibiror,s money. li seems thot the ovont_gorde
con still shock, if only on the rever of economic vororitorion. This work does not"simpry
oddress the codes of moss cullure, it enbrqces lhese codes os form, in o porr;bly qui"-olic pursuii of on unmedioled critique of cullurol conventions.

Complete enclosure meons lhqt one cqnnol write o novel, compose music, produce ielevi-

sion, ond siill retoin the slotus of Artisl. Whol's more, orlisi qs o sociol role is somewhot

emborrossing, in ihot it's tqken to be o useless position, if nol q reoctionqry one: lhe

prociilioner is dismissed os either lhe producer of over-vqlued decor, or os port of on

orrogonl, porositicol, self slyled elite

An orgumenl ogoinst qrt lhqi oddresses conlempo_
rory issues ond topicol cullure resls on lhe virtue
of slowness, oflen cqsi oside due io lhe urgency
with which ones work musl oppeor. Slowness works
ogoinsl oll of our prevoiling urges ond requirements:
il is o resistonce to lhe conlemporory mondoie of
speed. Moving wlth the times ploces you in o blind
spot: if you're port of ihe generol lenor, il,s difficult
to odd o dissonqnl nofe. Bui ihe,woy in which medic
cullure feed> on it5 own leovings inclicotes the poro-
doxicoi siowness of orchived medio, which. like o
sleeper cell, w,ll olwoys reor irs heod ot o lorer doie
The reqrguord often hos ihe upper hond, ond some
times de/oy, to use Duchomp,s term, will return lhe
inveslmenl with mossive inlerest.

But hosn't the ortisiic impulse olwoys been utopion, wilh oll the hope ond fuiilily thoi

implies? To those of you who decry the Utopion impulse os fuiile, or worse, responsibe

for the horrible excesses of the lqst cenlury, recoll thot eoch moment is o Golden Age (of

course the Soviel experiment wos wildly wrong-heoded, bul let us pretend-ond il is nol

so hord-thot o kind ol sociol Dispersion wos its oim). The lost hundred yeors of work

indicole thol it's demonstrobly impossible lo destroy or demoleriolize Art, which, like it or

nol, con only groduolly expond, vorociously synthesizing every osPeci of life. Meqnwhiie,

we con ioke up the redemptive circuloiion of ollegory through design, obsolete forms

ond historicol moments, genre ond the vernoculor, the sociol memory woven into populor

culture: o privoie, seculor, ond profone consumplion of mediq. Production, ofler oll, is

lhe excretory phose in o process of oppropriotion. lt moy be ihot we ore stonding ol lhe

beginning of something.

One queslion is whether everylhing remcins olwovs
the some; wheiher it is in foct possible thot by rhe oge
of fifly o person hos seen oll thqt hqs been ond will"

Michoel Green From Zen ond rhe A* of Mocinrosh. /986

ever be. In ony cose, musl this person consult some piclure or lrinket to understqnd thotidentity is odminislered, power exploits, resjsfance is predetermined, oll is hollow?

To recognize...the relotive immutobility of historically formed discursivearlislic genres, inslilulionql slruclutes, ond distriburion forns äs obslocles thql qre
ultimotely persistent (if not insurmounfable) morks tt u ^o't pÄ-founa crisis for theqrlist identified wifh o nodel of ovont-gorde proctice.

So the threqd leods from Duchomp to pop to Conceptuolism, bur beyond lhqt we must turnour bocks: o resignotion, in conlrosl to pop,s offirmotion ond Concepluoli.m,, interrogo_tion. Such o proiecl is on incomplete ond perhops futile proposition, ond since one cononly odopt the degree of precision oppropriote io the sutlecr, this essoy is wri'en in oprovisionol ond explorotory spirir. Spirit. spirir. An ori rhot ottempts to tockle rhe expondedfield, encompossing orenos olher thon ihe stondqrd gollery ond ort world-circuil, soundsutopion ot best. ond possibly nolve ond undevelopeJ.
Albrecht Dürer. Melencolio l. l5lz.
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